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Exploring type design and letter shapes

This is the first typeface | made, | wanted to
experiment with movement and serifs. |

first drew as many different Fs as | could to
explore style options and then | picked my

favourite to create a whole typeface out of.
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Seminars

The seminars about
letter forms and
different styles
were really useful in
understanding the
different shapes in
the letters.

The kerning game
and the “beware of
trains” exercise
helped me
understand the

necessary distance B E W A R E

between different

letters, such as | O F

and N. The way |

made it reads as T RAI N S

“beware of trans”.
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The shape
exercise

| liked using different shapes as
modules because it was a good
way to get out of my comfort
zone. | like the two shaped type
the best; it has good contrast.
The feedback | got was that it is
a bit hard to read especially the
J,Q,N,Z DOGand V.
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Used lofsof:
| /// “"“Eéjﬁ#g“ o blender and explored the idea of a
e 3d typeface at the start. This
although challenging is an intriguing
idea | might take forward after this
brief. This led me to looking at more
illustrative and decorative type
from the book: The Art of
Calligraphy Western Europe and

| America by Joyce Whalley.

* Calligraphy reminded me of Japanese |
calligraphy and paintings in the same style

 printmaking. Thus, | explored the book:
 Great drawings of the world: Japanese

~ Drawings by J.R.Hillier. | realized that |
 building modules out of brushstrokes and

~ making it look smooth would be rather
. difficult, so | quickly returned to exploring ) %o}
~the previous calligraphy book. R




Creating our own letter and punctuation

éﬂ? Lﬂ . N It was fun to work with Aaron ] upper case Jower case . 37
; @ ., ‘e Smyth. We found we had more P un’
,P r . @ 4 ﬂ) @ creative ideas when bouncing
‘ them off each other. |

D ¢ vy & y . . :
) investigated calligraphy to make
Cﬁ% @ our new letter in which | got to C
¢ ﬁ practice the fundamentals of
J ’ alphabet,

contrasting line widths in one

stroke. Q Q C Cj T

e o ”Z‘“f&wv— k ' ".r;uc -\ * % Qd % G C/ capital Lowercase
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First typeface attempt

= [l (tub)jw e G
@ Q ﬁa | , ] |  wanted to explore making modules out
g@m Mﬂ v v \,/ 208 % | , | of calligraphy such as script. | produced
N Ay as (g, {9 - ‘ | the idea of connecting one of the most
| \J g e A T & common flowers in Liverpool to the city
—- " e e B/ walls where it would be presented.
7 st e ) 6 | ' Bringing nature back to the city. However,
{\KZ | t}* / S i ) o~ o, the feedback | got from it was that it was
| i 1y Vi : ﬂ not modular enough and the large curve

~ serifs were affecting legibility a lot. A

suggestion was made for me to try using
= the golden spiral pieces as modules which
1 ___._ is where | turned my attention to next as it
@D 58 was both an art theory but also had

L7 4 movement and flow like calligraphy.




2 / Peer Review
Now swap your work back and look at their work.

How easy to read is the typeface? (circle as appropriate)
EASY PEASY [ fine, | suppose / | have to work a little / quite trixty / oh, the horror

What’s making it hard or easy to read?

mmwuw

What does the typeface design suggest?
List three words to describe what the typeface expresses:

§ew)

> Qlapank

{gw WW'PW e , WNMW . small vp;rahr ‘ %wm-
e o lUtbl R

This is what | would like to change and why:

w@wm.prmmwmm
Rty o for awowrd.

3/ Action
Consider your evaluation and the feedback you've received. How will you improve your work
before the final critique?
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Evaluation Notes

1/ self-Analysis
Swap your work with a partner. Now give it a look from a distance.

How easy to read Is your typeface? (cicle as appropriate)

Super simple {it's okay, | guesgJl a little hard to see / a challenge / those are let

What's making it hard or easy to read?

tters??

Think about the visual consistency, similarity to existing typefaces, negative spa

2054 the CUrves bur ¥ S("KGB‘
dictrding Lhke 10 e &

ok G bil

What does your typeface design suggest? Is it ‘olly’? ‘Serious'? ‘Designer’?
List three words or phrases to describe what the typeface expresses:

- dewggnes
: ZWQQWC - elagank
* fun

How do you rate your work?

| would give my work stars out of five (Rate itl ¥ %)

“This Is what | think is good and why:

| Wpe O Curves

This is what | would like to change and why:
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Iterating and feedback

Below is my final type
design outline, | got lots
of feedback on it and
ended up changing quite
a few letters from what
can be seen on the left
(the first attempt).




Workshops s

The workshops were
really helpful as they
allowed me to explore -~V
a lot of different styles
and techniques that |
could use on my font.

| especially enjoyed playing
with the different styled and
effects lines could take from
spiky to curved. The blend
technique is the one |
““““““““““““““ decided to use for my type.
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Poster and front page of specimen ideation

| wanted to showcase the idea of bringing back nature to the red bricks of Liverpool, which is why the tagline reads “A
Flower in the Brick”. One of my friends thought it had the same thought-provoking style as some other Liverpool Biennial
taglines. | also wanted to let the type be the focal point of the design which is why | used it as stylised features in the
middle two posters. | think all these poster ideas look quite tacky and | do not like how intense and black and white
contrast is. Therefore, when making my final poster design | changed the background to a light grey and added a golden

colour to the letters.
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Creating the mock-ups

The workshops teaching
the skills to make these
mock-ups were very
useful. | ended up not
using the subway image
because its quality was
not as good compared
to the other images. |
liked working with the
reflections and textures
and seeing how realistic
| could possibly make it
%! look. | chose a mug and
§ atote bag because they
. are unconventional and
more environmentally

' friendly then paper

¢ posters which are
thrown away
afterwards.




It was a hard choice to choose

m@ @@ 1

é@@( ‘ said,

| responded to the workshop tutor feedback by making the swirls a paler
yellow and splitting the text into columns for ease of legibility.

out that the bibliography needs

ease of legibility.

there so | chose the simpler version for

between whether to keep the back
cover simple or not. One of my friends
“its like a work of art, shame to
keep it small”. However, Helen pointed

to go

Experimenting with grids and photos on

Indesign during the workshops helped me
decide how to structure my specimen booklet.
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Contextual text:

Flure designed by Mia Alter as a response to the Liverpool biennial brief in 2024 is an amalgamation of the golden spiral, a ratio often apparent in
nature and art, and the different aspects of many calligraphic styles such as blackletter and script. Its three stripe curves and spirals create movement
and flow which improves its legibility. Made to be used with colour as a display font it differs from traditional 16th century Italian script and 16t
century English calligraphy where each letter would be written with quill and ink and often alongside its decorative aspects it was also used in body
text (Joyce Irene Whalley, 1988). Contrastingly Flure is distinctly a display typeface made to attract attention whilst maintaining legibility through its
uniformity. Belonging to the graphic class in the VOX classification system due to its striking look, it can be used to create a bold statement and
encourage user interaction.

Flure was inspired by the movement and decorative aspects of calligraphy as seen in the book The Art of Calligraphy Western Europe and America by
Joyce Whalley. Edward Cockers Arts glory; or, the pen-man’s treasure written in 1657 illustrates the variety of styles typographers had (Joyce Irene
Whalley, 1988). These styles range from elaborate blackletter titles to script to glyphic typefaces (ibid). All the varying contrasts of thickness in the
letters inspired me to make the three stripes and play with figure ground and negative space to intrigue the viewer. It also showcases the range of
inspiration as the thin repetitive lines and curves are decorative and detailed compared to the thick letter mass if viewed from afar.

The solemn use of curves in Flure contrasts to Liverpool’s main architectural attractions such as Albert Dock with sharp edged bricks and a distinctive
red colouring. | wanted to bring nature such as the common hawthorn, one of the most common flowers found in Liverpool (PictureThis, n.d.), back to
such buildings to make the city and its inhabitants lives a bit greener and livelier, which is where the floral curves and bright warm colours were
inspired from.

Considering the context of the Liverpool Biennial, a large art festival, | used the Fibonacci sequence plotted on a graph to create the modules for the
letters. There is a total of 6 modules in Flure that are combined to make the intricate modular typeface itself. The golden spiral or otherwise known as
the Fibonacci sequences plotted on a graph is a theory often apparent in nature in the curves of pinecones, sunflower and snails and thus also used in
many of the most famous art pieces especially if they contain some sort of realism as it creates movement and pleases the eye (Mirocha, 2021).
Therefore, Flure not only connects with the history of type and calligraphy using features of it in a modern way which differentiates it from the current
sleek and modern typefaces surrounding us daily, it also brings nature back in to the city of Liverpool and explores and uses an art theory to create
movement and flow to look appealing but also to connect to the client and attract those of the art world to it.
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